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Book Reviews

Books Briefly...by Mary Nemet

A STRAD OUT OF THE BLUE
Frédéric Chaudiere

FHC Editions
www.fchaudiere.fr

Renowned French luthier, Frédéric
Chaudiére’s account of the theft of the
Gibson Strad is as intriguing as any
whodunit.

This red-varnished violin became famous after it was stolen
backstage at Carnegie Hall while its owner, Bronislaw
Huberman was performing on his other violin, a Guarneri.
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Not too distraught, Huberman was content in the knowledge
it was insured by Lloyds and that it would soon be found, as it
had been on a much earlier occasion in Vienna in 1919.

In fact it did not surface for another 50 years!

Chaudiére’s chronicle, a mix of well-researched fact and live',
imagination, takes the reader on a journey from 17th centur,
Cremona to Vuillaume in Paris and Hill in London, where Sir
Alfred Gibson bought the wonderful 1713 Stradivarius violin.
Huberman later bought it in 1911.

We journey through the world of dealers, rogues and concert
performers, a world that Chaudiere knows well. Although
inevitably anomalies emerge in a fictionalised account there is
a ring of truth to Chaudiére’s story even though as he says, it
does not pretend to be an accurate historical essay.

Who played the violin during its missing 50 years and how it
was found again?

Find out all the spicy detail in this dramatic and entertaining
psychological thriller.

290 years after its creation, the incredible troppo rosso violin
is once again fulfilling its destiny in the hands of Joshua Bell.

TONE

Simon Fischer

Fitzroy Music Press SFOL0O05-3
www.simonfischeronline.com

Do you wish to improve bow control and
tone? No matter what level you are at, with
the aid of this book, you will!

Simon Fischer’s book focuses on five different soundpoints
measured from the bridge.

Controlled precisely with every bow stroke, exercises range
through every dynamic.

Professor Fischer urges us to think about bow-weight,
balance, length and tilt to widen the palette of sound when
we play.

Thus, being acutely aware of how we can control the bow
can lead to many possibilities of musical colour for effect.

We should play these exercises expressively, imagining they
are character pieces, moulding each note using perfect
proportions of speed, pressure and soundpoint.

A last word from a student: “I love the detail Mr Fischer puts
into each point. Page 1 is just the beginning of a ‘veritable
feast’ of exercises. There is no chance of boredom creeping
in as one has to be totally engaged to ‘get it right’. Thank you
to an amazing teacher!”

NICOLAS LUPOT
Sylvette Milliot

JMB Impressions
www.nicolaslupot.com

Lupot (1758-1824) is
acknowledged as the French
Stradivari, not only for his
superior skills as a maker, but
also to convey the marked similarities between their v.o=

Stradivari’s influence can also be seen in Lupot’s puc
successors; Thibout, Bernardel, Gand and Vuillaums
whom carried on the Cremonese model.
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Sylvette Milliot’s magnificent two-volume set is & fitin
testament to this great maker and his contemporare



