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Basles

Simon Fischer

Peters Edition 7440, £22.85
Superstart Levels 1 and 2
M Cohken

Faber, violin part £3.95, pianc part

£4.95

" The Essentlal String Method
Books 1 and 2
Sheila Nelson
Boosey and Hawkes (in partnership
with Gulldhall School of Music and
Drarma), £4.99 each

Anyone forfunate enough fo have
been to a traster class or to have had
lessars from Simon Figeher = or those
able to read his manthly contributions
on ‘Basics’ in the Stad magazine,
whera he discusses a particular
aspect of violin feeknlgue, will nesd

no persuasion o buy this book ttis a

violinists” bible containing ‘300 exer-

cises and practice routlnas’ in which
Flacher suggests ways 10 practiss key
passages in the volin repertoire. Strad
repders may notice thal although
Fiseher uses fewer musloal examples
1o llustrate & point of technique here
In ‘Basics’, thama are Many more axer-
cises than In his articles in tha Strad.

Haslcs is divided Into ssven sec-
tlons (A-G) covering Right Amn and
Hand Techrigues, Tone Productlon,
Wey Strokes, Left Hand, Shifting,
intonation and Yibrato, prefaced by a
detailed introduetion and mdvice on
how to use the book. The surprising
omissions are playing pizdeats (there
is anly one reference 1© it In relation
to coordination (p 129) and harmmoniss
{except as an ald to playing fast).
This is interesting, as many beginner
violin tutnrs Introduce these tech-
nigues early on.

With well-illustrated, helpful pho-
tographs, (showing, for example, the
bow hold and the posiioning of the
[eft-hand figures for vibrato), & cleary
laid-out text, excallently printed music,
and a fully cross-referenced index,
(though with & misprinted key - A
minor, instead of E = for Elgars
sonata), this is an essential book for all
violinists, Campared with an howr's les-
eon Beslcs is manellots value, The
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robust than the usual metal stand t©
halance it on. Howsver, it is Fischar's
pereptive Understanding of the furnda-
mentals of violin technigle exemplifled
in the exerclses (and erplained in sUc-
cinct and readable English) which real-
ty miake this book a must-fy.

The coincldence of two new
approaches o teaching the early
stages of violin playing being published
within 8 year makes cornparisons both
interesting snd inevitable, Cohen's
Superstart level 1 covers “basic skills
and pieces for beginners’ (the tech-
nigues of holding e violin and bow,
pitch and rhythm readingd with cleary
stated mims addresssd poth t© e
pupil and teacher/parent, and a book
of pians accompaniments. Nelson and
her team's Essential Sting Method
{there ane separate viofin, cello and

dauble-bass parts but no ascompani- -

reentz, or feachers hancdbook yet)
‘offers an exching edvarce in the
tegching of swing instruments, ints-
grating musical awareness, craathity
and technleal  development..the
material Is presented as a logical pro-
gresslon of musical activities', Gooed,
The problem here, however, i that
there is no introduction and It is not
immediataly clesr whether the book
{apart from a fouspaga blue insert on
‘pelding the violin and bow, geting
pley and positioning your left
a fourpage aciivitles sec-
r for the pupll to read,

capltal letters and = on — though
there i no raference to this in the text

Both methods have some excel-
lent ideas for teaching the bagic phys-
il rmovements invaived in playing the
viglin and employ humaorous cartoon-
flgures to help lustrate these activi-
ties, Coher has a genial American-
iwoking professor (who shoo 2 how 1o
hold *yaur gravity-defyin. violin} and
Nalsan, pin-people (no problems with
political  comeeiness) with happy or
sad expressions - according 1o
whether their violin halds are good or
bad — and bath start by teaching the
opan strings first, using the crotehet
8& @ pulsa note, As a means of intro-
duelng the congept of long and short
zounds, Nelson has come up with the
idea of ‘peopling’ a song. By putting
down pabbles, cuunters or buttons for
2aph word or syllabla, longer or shart-
1 sounds can be idenﬁﬁed She uses
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‘long for a cotchet and ‘shert short’
for quavers, with ‘wait’ for & crotchet
rest. It would te much less ¢onfusing
if they both ussd the generally kKnown
{logical) French rhythm narmes.

With regard to developing pitch
concepts, both methods expect pupiis
ta sing wall-known songs, either o
their original words or those adapted
faor a speclfic purpase, and then to play
what they have sung. Nalson, however,
wsas soffa and hand signs. The first
interval she Introduces is the octave
{tuning the third finger D on the A
string to the open D) then soh-mi (D B)
on the A sting, then doh-ray, (A B).
And this is where Cohen stans too,
anly the second interval she teaches ks
the getave hammenia (on the A string).
The lagt pieces in Superstart arg taeh-
nically @ litde harder than thess in the
essantial sming rmethed — they Include
slurs and arpeggios, but both books
anly use finger patem 1 and cover
much ithe =ame graund, ncluding
apportunities for playlng in two parts.

For understanding (and focusing
an) the weak'z objectives, Gohen has
four ‘Information  boxes’ CoOvering
‘musical challengas’, “technical ps',
‘Braln teasars’ and Tact files’ which are
printed &t an appopriate plaee on the
page. Sirmifarly, a ‘smiling’ cancon of 2
viglin bridge in fhe Nelson Dook,
reminds players of {echnical points and
frarn ime to fime there are cheak st
of pieces and activities to be ticked off,
when cormpleted. From the language
canfent of the songs, both methods
would seem to be almed &t the 7-8
vaar olds upward, though the hurnour
in Supersiat could still appeal to an
1l-yaarcld and Cohen, with a rather
rore direct approach, manages 1o
eonvey a sense of challenge 1o pupils.

In Coken's Superstart level 2, her
polic. of Introducing new playing
skills through pieces from a variety of
sources = well-known tunes, dances
from different countrles, & sy classl-
cal pisces and raunds — is cantinued
to include &8 time (with slurs and
separated slurs for repeated notes),
new rhythm patierns (dotted quavers
+ a semiquavar), finger patterns 2
and 3, and the scales of C and £
major, G and A major (twa ootaves)
and A and D minor Although the
repertoire is wide ranging the mood
of the pieeces is energetic and cheer-
ful, with few exceptions. The accom-
paniments for the classical pieces
are i an appropriate style but thoese
for London's Buming and the like,
=5 conventianal. Be prepared.

[yalsor's Essential String Method
book 2 also continues along tha lines
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laid down in her book 1.
The  very practica!
approach 10 playing
includes such  basic
points as leaming o
count, getting ready 10
play, ‘tuning’ fposl-
tioning) the left hand,
and checking the bow
hold, and goes fand in
hand with developing
the al-imparant musi-
cianship skills like rhythtn
reading, counting while
playing, lesming new solfa
Imtervals (d'-ls, sfm, and ther
the whole scale), which cha
tarise this method, Most of the
and pleces are pupese-built,
old favourites ke Twinkl
Marcdonald and The Cuckoo a
too, and thers are several op
tles for two-part playing.

To surm wp. The two methoc
many exgallent idess for de
playing techniques (word rhythr
distribution, kammonics and
for a comiortable s@noe) bt
their appreach o teaching m
ship. Cohen's approsch ls me
vartional in that sha uses wel
songs and pisces ('the sort you
to play over and over agal
ecgles as 2 basis for introduc
musical points {usually via he
teaser guestions, cartoon fig
fact-fles). Generally her inform
well-presenied, the layout is
understand and she has a ligh
There are plenty of lively piece
grades 12 bragket, though
ret the variety of mood foun
four beginners' books for vi
piana by K and H Colledge
arkl Hawkes) or the theoretics
ial Included in Stings in
Dobbins (Oxfard University Frs

Nelson, on the other har
on 2 bmader fiont, {eachi
musicianship skills and vipl
nique aohourrently with opp
for creative work, Sha Uses
develop the Inner ear an
writes her own materal, o
sangs which can provida a ‘lo
grasslon of musical activities
poth the instrurment and 1
For atring teachers with £
classes of children starting
fram scratch, without pars
tand mayba, In achools withe
music teaching, Nelsons m
muet 1o commend i, despite
clarity in presentation and
tered page. Teachers wil,
need to do their own F
pefora embarking on this me



