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Catherine Elliott and the bass group

similar problems and
successes. Here follows a brief
summary of my experiences.*

Kodaly

David Vinden was a delightful
speaker who communicated
his enthusiasm for the Kodaly
method effortlessly. In no time
he had us composing and
singing four part canons
without reference to a text
book. I am sure we can all use
this valuable aural training in
the course of our work.

Dalcroze

Karin Greenhead managed to
get everyone unselfconsciously
dancing round the room and
playing ball games to music
just like children. We had such
fun and in the process learnt a
great deal about teaching
rhythm.

Better Health/Alexander
Technique

These classes were relevant to
all of us in one way or
another. Both Elizabeth
Andrews and Vivien Mackie,
though highly skilled, were
able to explain simply the
complex physical and mental
stresses involved in playing an
instrument. An awareness of
how we use/misuse our
bodies is invaluable and
enlightening.

Basics

Simon Fischer was fascinating,
dissecting logically exactly
what it takes to make a violin
sound. His analytical approach
was most intriguing and of
great practical use. Dona Lee
Croft was entertaining and
informative covering a wide
variety of topics from how

violins are made, through their

history to some basic technical
tips and on to more
sophisticated work on
repertoire.

Jaap Schrider

The baroque classes were
comprehensive and sensitively
given. We were all quite
convinced by the end of the
week. One evening we were

Cello Basics

treated to a superb concert
given by Mr Schroder, Jennifer
Ward Clarke and Kenneth
Mobbs.

Itzhak Rashkouvsky

Mr. Rashkovsky’s masterclasses
were a different experience
again. He concentrated on
interpretation with a charming,
witty and charismatic manner.
We got a fascinating insight
into how established soloists
approach their work.

Mary Coben

Mary Cohen’s music for
children is excellent. She is
also dedicated and
enthusiastic, truly grasping
what sort of things small
people can play and enjoy.

Aidan Massey
He cleverly linked the baroque
theme of the course to his
subject - Bach was a great
improviser. Aidan had us all
busking and playing jazz
numbers in different modes
within minutes.
The overall impression gained
from our speakers was one of
total dedication to their subject
delivered with passion and
humour .

Wendy Poulston
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